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^Foreword. 


IN  endeavouring-  to  revive  the  beautiful  old  dances  of  the  17th  and 
1 8th  centuries,  I  have  a  twofold  object  111  view — to  try  to  arouse 
the  interest  in  Dancing  as  an  Art,  and  to  unite  it  once  more  to  the 
sister  art  of  music.  The  dances  which  have  already  been  represented 
are  those  which  have  been  perfected  by  French  art  and  made  familiar 
as  musical  examples  by  the  classical  suites  and  lessons  of  Byrd, 
Purcell,  Couperin,  Handel,  Bach,  etc.  These  include  the  Pavane, 
Galliard,  Chacone,  Siciliano,  Tarantelle,  Rigaudon,  Passepied,  Canaries, 
Allemande,   Courante,   Sarabande,   Minuet,  Gavotte,  Jig. 

It  is  also  my  aim  to  prove  that  the  English  too  have  been  a 
dancing  nation.  This  is  shown  in  the  charming  old  set  dances  of 
the  17th  century  which  are  taken  from  PI ay/ord"1  s  Dancing  Mask?:  The 
figures  require  study  and  practice,  but  these  are  well  worth  the  trouble, 
both  for  the  enjoyment  of  the  dancers  and  the  onlookers.  The  English 
dances  are  suitable  for  the  drawing-room,  the  garden,  or  village  green; 
and  are  typical  examples  of  the  early  set  dances  of  the  country-side. 
They  are  specimens  of  the  "  contre-danse"  which,  although  it  often 
means  something  similar  to  country  dance,  is  not  the  origin  of  that 
term.  "  Contre  danse '  means  a  set  dance  in  which  the  dancers  are 
placed  in  opposite  lines.  Some  examples  can  be  continued  as  long 
as  the  vigour  of  the  performers  allows,  or  the  number  of  those  taking 
part  demands.  In  the  quaint  words  of  Playford,  "for  as  many  as  will;' 
some  of  these  are  for  4,  6,  or  8  dancers  only. 

The  nation  which  sings  and  dances  has  an  ever  ready  medium 
for  innocent  and  healthful  recreation,  and  at  all  times,  when  the  arts 
have  taken  their  proper  place  in  national  life,  music  and  dancing  have 
interacted  upon  each  other.  The  beautiful  tunes  from  the  Playforo 
Dancins  Master  are  written  for  the  treble  violin   alone. 

NELLIE    CHAPLIN. 
138  Marylebone  Road, 

London,  N.W. 
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EXPLAINING   THE   CHARACTERS   WHICH    ARE 
SET    DOWN    IN    THE    RULES    EOR    DANCING. 
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Is  for  Double ;    a  Double  is  four  steps  forward  and  backward, 
closing  both  feet. 

Is  for  Single  ;   a  Single  is  two  steps  closing  both  feet. 
Stands  for  Woman 
Stands  for  Women 
Stands  for  couple 
Stands  for  contrary 

Second, 
stands  for.  Third. 

Fourth. 
This  is  for  a  strain  played  once. 
This  is  for  a  strain  twice. 


This  stands  for  the  man. 
This  stands  for  the  woman. 


Playford 's  Dancing  Master,    1665. 


♦foreword  to  tt>e  Second  £6ition 

witl)  figures  of  ttye  dances. 

T I  ^HE  Dancing  Master,  or  "plain  and  easie  rules  for  the  dancing 
■*•  of  Country  Dances  with  the  tunes  to  each  dance,"  ran  through 
seventeen  editions.  The  first  one  was  published  in  1651,  and  the 
last  in  1728.  The  figures  and  directions  now  added  to  the  music 
are  in  the  wording  of  John  Playford.  Some  of  the  steps  and  head 
and  arm  movements  depend  upon  the  music  and  character  of  the 
dance,  and  must  be  left  to  the  taste  and  judgment  of  the  teacher. 
"All  in  a  Garden  Green"  and  "  Stanes  Morris'  are  specimens  of 
kissing  dances,  reminiscences  of  a  period  when  kissing  formed  a 
natural  form  of  greeting.  The  charm  and  variety  of  them 
is  remarkable,  and  it  is  interesting  to  note  how  young  children 
will  put  their  own  expression  into  many  of  them.  The  movements 
being  so  free  and  natural,  they  form  an  excellent  physical  exercise. 
Unlike  the  Morris  Dance,  which  was  originally  for  men  only,  the 
collection  of  dances  by  John  Playford  is  for  both  sexes.  Their 
origin  is  unknown,  but  probably  they  form  a  link  between  the 
Morris  and  the  Court  dance.  The  vitality  of  them  both  in  the  form 
of  the  dance  and  the  music  is  wonderful,  and  they  appeal  to  all 
classes  alike.  The  dances  were  revived  in  1906,  and  the  six 
tunes  were  published  in  1908.  The  interest  these  have  created 
and  the  numerous  inquiries  from  teachers  for  directions  for  dancing 
the   dances  have  justified   the   publication   of  the   steps. 

NELLIE    CHAPLIN. 
138  Marylebone  Road, 

London,  N.W. 
July,   1 9 10. 


-A.U  in  a  (barbdtt  (Breett. 


.All  Itt  a  (Barren  (Brian. 
For    6    dancers- 


TAll  in  a  (Bardeti  (Breen. 

"  All  in  a  Garden  Green,"  to 

the  air  in  Playford,  is  a  typical 

example    of  an    early  set    dance,    in 

which    the    natural    greeting    of 

kissing  comes  as  a  particular  effect. 

Longways  for  six 

0          0          0 
0          0          0 

Lead   up    all    a    D    forwards   and 

First  man  shake  his  own  woman 

back,    set    and    turn    S  _i.     That 

by  the  hand,  then  the  2  then  the 

again  J_ 

3  by  one  hand,  then  by  the  other, 

kisse  her  twice  and  turn  her  _i_ 

shake  her  by  the  hand,  then  the 

2,  then  your  own  by  one  hand, 

then    by    the.  other,    kisse    her 

twice   and  turn   her  J_ 

Sides  all,  set  and  turn  S  jl.    That 

This   as   before,   the   We  doing 

again  J_ 

it  _L 

Arms  all,  set  and  turn   S  j_    That 

This  as  before,  the  men  doing 

again  J_ 

it  _L 

8 

ALL  IN  A  GARDEN  GREEN. 


Lightly  and  tenderly.  J  -92. 
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The  steps  of  this  dance  will  be  found  in  Curwen's  Edition,  No.  5681,  Price  2J-: 


IDar^asott  or  tl>e  Se6an?. 


"3V    Step    In    the    "TDargason. 
For   6   or   8   dancers,    or   "as   many   as   wil 
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iDar^asori  or  tl)£  Se6ati£. 

"  Dargason,"  a  popular  dance,  by  all  accounts,  of  the  time 
of  Henry  VII,  is  another  distinctive  t.ype  of  a  dance  which  grows 
like  the  old  "  cumulative  '  folk-songs — of  which  the  "  House  that 
Jack  built '  is  a  readily  recognizable  instance — as  it  proceeds.  It 
is  peculiar  in  that  the  dancers,  standing  in  a  row  facing  the  spectators, 
begin  in  the  middle. 


For  as  many  as  will,   standing  thus      0000     OOOO 

First  man  and  Wo  sides  once,  set  and  turn  S  _i_  Pass  forward  each 
to  the  next  sides,  set  and  turn  S  _j_  As  much  to  the  next  J_  and 
so  forward  and  back  till  you  come  to  your  places  where  you  began. 

Arms  all,  as  you   sided,   till   you  come   to  your  own   places. 

The  single  Hey  all  handing  as  you  pass  till  you  come  to  your  places. 
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DARGASON  or  THE  SEDANY. 


Briskly  and  well  marked.  J-  =  120. 
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Repeat  as  many  times  as  is 
necessary  for  the  Dance. 
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The  steps  of  this  dance  will  be  found  in  Curwen's  Edition,  No.  5681,  Price  2|r 


Ufamf>stea6  Ufcatl). 


T5V    Sttp    in    T"fantf>stca6    TKeatl). 
For   8   dancers. 
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3fantpstea6  Ufeatl)* 

A  charming  bright  dance,   breathing  the   air   of   the  country, 
and  happy  holidays. 

T  f  .„  0         0         0         0 

Longways  for  as  many  as  will 

J  0         0         0         0 

The  first  Cu  lead  down  to  the  4th  Cu.  The  first  man  turn  the 
4th  Wo,  and  the  first  Wo  turn  the  4th  man  with  her  right  hand 
and  her  partner  with  her  left  j_  Then  turn  the  3rd  Cu  and  your 
partners   as  before,   then    the    2nd   Cu   then   your  partner  _L 


Then  cross  over  every  Cu  below  the  4th  and  take  your  partner  by 
both  hands  and  draw  quite  round  every  Cu  till  you  come  to  the 
top  _L 

Change  places  with  the  second  Cu  and  cast  off,  Right  and  Left 
quite  round,  and  turn  your  partner. 

From  PI  ay  ford  Edition  of  17 13. 
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HAMPSTEAD  HEATH. 


With  spirit.  J..  138. 
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Once  T5  love6  a  mai6en  fair. 


tA    Step    lit    "  Once    "3    lovtb   a    mal6en    fair. 
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Once  U  love6  a  matoen  fair. 

This  is  the  dance  set  to  the  well-known  beautiful  old  song. 
The  words  of  the  song-  and  actions  of  the  dancers  are  peculiarly  suited 
to  each  other. 


Once  I  loved  a  maiden  fair, 

But  she  did  deceive  me  ; 
She  with  Venus  might  compare 

In  my  mind,  believe  me. 
She  was  young,  and  among 

All  our  maids  the  sweetest; 
Now  I  say,  Ah,  well-a-day ! 

Brightest  hopes  are  fleetest. 

I  the  wedding  ring  had  got, 
Wedding-clothes  provided, 

Sure  the  Church  would  bind  a  knot 
Ne'er  to  be  divided. 


Married  we  straight  must  be, 
She  her  vows  had  plighted  : 

Vows,  alas  !  as  frail  as  glass — 
All  my  hopes  are  blighted. 

Maidens,  wav'ring  and  untrue, 

Many  a  heart  have  broken  ; 
Sweetest  lips  the  world  e'er  knew 

Falsest  words  have  spoken. 
Fare  thee  well,  faithless  girl ! 

I'll  not  sorrow  for  thee  ; 
Once  I  held  thee  dear  as  pearl. 

Now  I  do  abhor  thee. 


~j\    Step    in    "  Once    D    loved    a    maiden    fair." 
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Once  ~3  loved  a  maiden  fair. 


Longways  for  as  many  as  will 


0         O         ©         0 


Lead    up    all   a  D    and    back  j_         Set  and  turn  S  jl    that  again  J_ 


That   again  _j_ 


First  man  and  Wo  meet  a  D 
and  back  _l.  then  the  first  Wo 
and  2  man  as  much    : 


The  i  man  change  with  the  2  he 
into  her  place  and  she  into  his  _i. 
The  first  Wo  and  2  man  as  much 
do  thus  to  all  the  rest  following. 


The  i  man  take  the  2  man  in 
his  right  hand  and  the  i  Wo 
the  2  Wo  in  the  left  hand,  and 
meet  a  D  and  back  _L  That 
again  _L 


Then  meet  and  go  through  be- 
tween each  other,  the  uppermost 
man  about  his  Wo  and  the  2  man 
between  the  first  WTo  and  his  own, 
and  turn  your  faces  each  to  your 
own  being  in  the  Co  places  Ji 
Then  take  hands  and  go  half 
round  and  fall  the  i  Cu  in  the 
2  Cu  place  J_  Do  thus  to  all  the 
rest  following. 


The  i  man  take  his  Wo  in  his 
left  hand,  and  the  2  man  take 
his  Wo  in  his  right  hand,  and 
fall  back  a  D  and  meet  again  _l 
That  again  J_ 


First  man  cast  off  his  Wo,  casting 
off  at  the  same  time  into  the  2 
place,  the  2  Cu  following  them,  till 
they  come  to  their  own  places  jl 
Cast  off  again,  and  stay  the  first 
Cu  in  the  2  Cu  place  J_  Do  thus 
to  all  the  rest  following. 


If  the  song  is  sung  with  the  Dance 
the  singer  should    commence  at 
the  second  figure. 
It    is   also   effective  to  place  the 
dancers  thus       C     0     0     0 

C     0     0     0 
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ONCE  I  LOVED  A  MAIDEN  FAIR. 


Tenderly  and  with  expression.  J  -  100. 
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Orettcfymore. 


-A    Step    in    Orencrjmore. 
For   8   dancers. 
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Orencfymore. 


A  dance  popular  in  the  time  of  Queen   Elizabeth,  it  is  full  of 
rollicking  jollity. 

T  r  .,,0000 

Lone-ways  for  as  many  as  will 

s      }  >  0         0         0         0 

Lead  up  all  a  D  forward  and  back  3  times,  cast  off  meet  below, 
and  come  up,  do  so  three  times.  First  Cu  go  down  under  the  2  Cu 
arms,  the  3  come  up  under  the  first,  do  this  forward  and  back  twice 
or  thrice. 


First  man  set  to  the  2  Wo  then  to  his  own,  then  to  the  3  Wo 
then  to  his  own,  then  to  the  4  Wo  then  to  his  own,  and  so  to  all 
the  We  and  men,  then  your  Wo  do  the  same,  then  arm  them  as 
you   set   to  them,    arming-   your  Wo   then   your   Wo   as  much. 


Lead  up  again,  then  turn  your  Wo  with  your  right  hand,  and  the 
2  with  your  left,  your  Wo  falling  as  you  turn,  till  you  come  to  your 
place,  then  your  Wo  do  the  same,  you  following  her,  the  rest  doing 
their  changes. 
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TRENCHMORE. 


Strongly  and  well  marked    J-  132. 
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Repeat  as  many  times  as  is 
necessary  for  the  Dance. 
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Stattes  Mtorris    $><\xic<i  (vXS,). 

This,  like  "All  in  a  Garden  Green,"  is  a  kissing-  dance,  and  as 
in  all  the  other  dances  gives  one  an  impression  of  fresh  country  life. 

Come,  ye  young  men,  come  along,  And  pretty  primrose  decks  the  earth. 

With  your  music,  dance,  and  song  ;  Then  to  the  maypole  haste  away, 

Bring  your  lasses  in  your  hands,  For  'tis  now  a  holiday. 

For  'tis  that  which  love  commands.  When  thus  have  t  time 

1  hen  to  the  maypole  haste  away,  Tin  the  d       be        t  its      ■     e> 

For   tis  now  a  holiday.  To  your  beds  repair  at  nightj 

'Tis  the  choice  time  of  the  year,  And  dream  there  of  your  day's  delight. 

For  the  violets  now  appear  ;  Then  to  the  maypole  haste  away, 

Now  the  rose  receives  its  birth,  For  'tis  now  a  holiday. 

Longways  for  as  many  as  will 


Lead  up  all  a  D  for-         All  a  D  to  the  left 

ward  and  back  _:_  hand  .i_ 

That  again  J_  Back  again  J_ 


0 

0           0           0 

0 

0          0          0 

left 

Set  and  turn  S 

That  again  J_ 

First    man   go   down  'lake     her    by    one         Turn  her  half  about, 

between    the   rest    to         hand  _i_  holding  both  hands, 

the  last  Wo  _l  Sides         Then    by    the   other         as   much    the    other 
once  with  her  J_  _|_  way   _i     Bring    her 

up  J_ 


Lead    up    as    at    the 
first  time  J_ 

As  at  the  first  time 

• 
t 

As  at  the  first  time 

• 
t 

This  as  the  2  time  J_ 

As  the  2  time  J_ 

As  the  2  time  _j_ 

Do  thus  till  vou  have 

fetcht  up  all  the  We. 

If  the  dance  is  accompanied  by 
Voices  the  first  two  lines  of  each 
verse  should  be  repeated.  During 
the  second  figure  and  repetitions 
the  voices  cease. 
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STANES  MORRIS  DANCE. 


Brightly  and  well  marked.  J-ne. 
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The  steps  of  this  dance  will  be  found  in  Curwen's  Edition,  No.  5681,  Price  2  J- 


Old    Devonshire   Dances. 

(Curwen's  Kdition,  5640.) 

Edited   by   MILDRED    BULT. 

The  Tempete — The  Circassian   Circle — Cross  Hands — Haste  to  the  Wedding— The 
Triumph — Follow  my  love — Brixham  Reel. 

Fourteen  photographs  of  girls  performing  the  dances,  showing  positions,  are  given, 
with  full  explanations  and  diagrams. 

Price  One  Shilling. 


Maypole    Exercises. 

(Curwen's  Edition,  5261.) 

By    MISS    E.   HUGHES. 

The  Single  Plait — The  Water  Wheel — The  Gipsy's  Tent — The  Double  Plait — The 
Spider  Web — The  Barber's   Pole — Finale. 

Full  instructions,  illustrations,  and  music.      The  directions  will  be  found  very  clear 
and  full. 

Price  One  Shilling. 


Eight    Hampshire    Folk-Songs. 

(Curwen's  Edition,  5627.) 
Taken  from  the  mouths  of  the  peasantry  by 

ALICE    E.    GILLINGTON. 

As  down  in  a  valley — The  Banks  of  the  sweet  Primroses — Brannen  on  the  Moor — 
The  Broken-down  Gentleman — The  Dawning  of  the  Day — In  Sheffield  Park — The  Robber 
and  the  Lady — The  Young  Fisherman. 

With  pianoforte  accompaniments  and  the  voice-part  in  Sol-fa. 

Price  One  Shilling. 


LONDON:    J.   CURWEN   &  SONS  Ltd..  24   BERNERS   STREET.   W. 
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Guild  of  Play  Books  of  Festival  and  Dance. 

(Curwen's  Edition,  5634  ) 

FIRST,  SECOND,  THIRD,  AND   FOURTH   PARTS. 


Compiled  by  Mrs.  G.  T.  KIMMINS.  Dances  arranged  by  M.  H.  WOOLNOTH. 

Programs  for  Mayday,  Empire  Day,  Michaelmas,  and  similar  festivals;  Old  English 
Customs  and  Dances  adapted  for  Children  ;  Ball  Exercises,  regarded  particularly  from  the 
standpoint  of  health  culture.  The  dances  and  exercises  are  those  used  at  the  Bermondsey 
Settlement.  Part  II  contains  Christmas  Pageants,  and  Part  III  National  Dances.  Part  IV 
contains  Traditional  Games  and  other  items  for  tiny  children. 

Price,  in  paper  beards,  5s.  each  part. 


Dedicated  by  permission  to  their  Royal  Highnesses  Prince  Edivard  and  Prince  Albert  of  Hales. 

English    Folk-Songs   for   Schools, 

(Curwen's  Edition,  5120.) 
collected  and  arranged  by 

S.  BARING  GOULD,  M.A.,  and  CECIL  SHARP,  B.A. 

These  fifty-two  ballads,  songs,  and  infant's  songs,  have  been  taken  down  by  the 
authors  from  the  mouths  of  the  people.  They  are  the  product  of  the  people,  arising  out  of 
their  consciousness,  expressing  their  feelings  and  aspirations.  The  present  collection  has 
been  made  to  meet  the  requirements  of  the  Board  of  Education. 

Staff  Notation,  with  accompaniments,  2s.  6d.      Words  only,  3d. ;   cloth,  6d. 

Vocal  edition,  both  notations,  Is.       A  separate  edition  of  some  of  the  numbers  is  also  issued,  price  2d.  each. 


Masque   of  rhe   Children   of  the   Empire. 

(Curwen's  Edition,  5735.) 

By  G.  T.  KIMMINS. 

Author  of  "The  Guild  of  Play  Book." 
A  Series  of  Tableaux  representing 

ENGLAND  OF  THE  SAXONS  (10th  Cent.)  ENGLAND  OF  THE  NEW  LEARNING  (16th  Cent ) 

ENGLAND  OF  THE  NORMANS  • .    .(11th  Cent.)  ENGLAND  UNDER  THE  PURITANS  (17th  Cent.) 

ENGLAND  OF  THE  CRUSADERS  .  (12th  Cent.)  ENGLAND  BY  SEA  AND  LAND       (18th  Cent.) 

ENGLAND  AND  HER  CHURCH  . . .  .(13th  Cent.)  ENGLAND  OF  COMMERCE 

ENGLAND  MILITANT (14th  Cent.)  AND  SCIENCE  (19th  Cent ) 

ENGLAND  OF  THE  MIDDLE  AGES  •  •  (15th  Cent.)  DAUGHTER  NATIONS   (20th  Cent.) 

Full  directions.     Many  photographs  and  groups.     Songs  with  music.     England,  Wales,  Scotland,  Ireland.     Pageants  with  figures. 


Complete,  5s.     Words  and  plan,  without  music,  2s. 


LONDON:   J.  CURWEN   &  SONS   Ltd.,  24  BERNERS  STREET.  W. 
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Ancient    Dances  and   Music. 

(Curwen's  Edition,  5675.) 

Revived    by    Nellie    Chaplin. 

Six  dances  from  Playford,   with  music,   photographs,   and  original  directions. 


Price  Two   Shillings. 


Court  Dances  and  others. 

(Curwen's  Edition,  5707.) 

Revived    by    Nellie    Chaplin. 

Eleven  more  dances.     A  similar  collection  to  the  above. 

Price  Three  Shillings  and  Sixpence. 

Old    English   Country    Dance   and 
Morris  Tunes. 

(Curwen's  Edition,  5645.) 

Collected    by    Frank    Kidson. 

With  a  note  on  the  history  of  the  Morris. 


Price  Two   Shillings. 


216/10.  in 


LONDON:     J.     GURWEN     &    SONS     Ltd.,    24     BERNERS     STREET.    W. 


BRIEF    LIST    OF 

MORRIS  AND  COUNTRY  DANCES, 
FOLK  SONGS,    SINGING  GAMES. 


Our  Folk  Music  List,  gratis  and  post  free,  contains  full  particulars,  contents, 

and  illustrations  of  these  works. 


THE   ESPERANCE   MORRIS    BOOK.    Parts  I  and  II. 

By  MARY  NEAL. 
Containing  descriptions,  photographs,  and  Music  of  Morris  and  Country  Dances,  Folk-songs,  and  Singing  Games. 
Curwen's  Edition,  No.  5694.     Price  5/-  each. 

THE  GUILD   OF   PLAY   BOOKS. 

By  Mrs.  G.  T.  KIMMINS. 


Part  I.     Programmes  for  May  Day,  Empire  Day,  Michaelmas, 
and  similar  festivals. 

Past  II.     Two  masques  arranged  for  children. 


Part  III.     Dances  of  many  nations,  including  national   dances 
of  the  British  Isles. 

Part  IV.     Traditional  customs  and  village  songs,  for  infants. 


Curwen's  Edition,  No.  5634.     Price  5/-  each. 

SWEDISH   FOLK   DANCES. 

LEK8TUGAN.     Standard  collection  adopted  by  the  Society  of  Lovers  of  Swedish  Folk  Dance.     Edited  by  Miss  E.  Lindelof. 

Curwen's  Edition,  5738.     Price,  complete  5/- ;  Instructions  only,  1/6. 

SINGING  GAMES. 


Collected  by  Miss  ALICE  GILLINGTON. 

OLD  DORSET  SINGING  GAMES  5734,  Price  1/- 

OLD  HAMPSHIRE  SINGING  GAMES 5673,  Price  1/- 

OLD  SURREY  SINGING  GAMES  5668,  Price  1/- 


OLD  ISLE  OF  WIGHT  SINGING  GAMES 
BRETON  SINGING  GAME8        


,..     5685,  Price  1/- 
•  ••     S7o3,  Price  1/- 
Collected  by  S.  E.  THORNHILL 
LONDON  BRIDGE  AND  OTHER  GAMES        ...     573o,  Price  1/- 


MORRIS   DANCES. 


Collected  by  JOHN  GRAHAM. 

8HAXEBPEAREAN-BIDF0RD   M0RRI8   DANCES  

LANCASHIRE   AND   CHESHIRE   MORRIS   DANCES      


5623,  Price  2/- 
5713.  Price  2/- 


PLAYFORD  AND  SIMILAR  COUNTRY  DANCES. 


Revived  by  NELLIE  CHAPLIN. 

ANCIENT  DANCES  AND  MUSIC  5675,  Price  2/- 

COURT  DANCES  AND  OTHERS 5707,  Price  3/6 

Edited  by  Miss  COWPER   COLES. 
GREEN8LEEYE8  AND  OTHER  OLD  DANCES...     5704,  Price  2/- 
OLD  ENGLISH  COUNTRY  DANCE  STEP8      ...     5681,  Price  2/- 


Collected  by  MARY  E.  WOOLNOTH. 
PLAYFORD'S  COUNTRY  DANCES        5743,  Price  2/6 


Collected  by  MILDRED  BULT. 


OLD  DEVONSHIRE  DANCES 


THE   HORNPIPE. 


Noted  by  Miss  COWPER  COLES 


5640,  Price  I/- 


1365,  Price  1/- 


FOLK  AND   NATIONAL   SONGS. 


ENGLISH  FOLK-SONGS  FOR  SCHOOLS.— Collected  and  arranged 
by  S.  BARING  GOULD,  M.A.,  and  CECIL  SHARP,  B.A. 
Curwen's  Edition,  No.  5120.  Price,  2/6  ;  Vocal  Edition,  1/-. 
Words  only,  3d. ;  cloth,  6d.     Separate  Editions,  price  2d.  ea. 

SONGS  OF  THE  BRITISH  I8LANDS.— Selected  and  arranged  by 
W.  H.  HADOW.  Curwen's  Edition,  No.  5462.  Price  2/6 ; 
cloth,  8/6.    Vocal  Edition,  I/-. 


TRADITIONAL    NURSERY    RHYMES.       Collected    by   JOHN 

GRAHAM.     Curwen's  Edition,  No.  5718.     Price  2/-. 
OLD     CHRISTMAS     CAROLS.  Collected     by     ALICE     E. 

GILLINGTON.     Curwen's  Edition,  No.  5702.     Price  1/-. 
EIGHT   HAMPSHIRE    FOLK-SONGS.      Collected  by  ALICE  E. 

GILLINGTON.     Curwen's  Edition,  No.  5627.     Price  1/-. 
DIALECT  SONGS  OF  THE  NORTH.    Noted  by  JOHN  GRAHAM. 

Curwen's  Edition,  No.  5712.     Price  1/-. 


NOTE. — Bells,  Rosettes,  Hats,  Beansticks,  Maypoles  and  Braids  can  be 

procured  from  the  publishers. 

LONDON:    J.   CURWEN   &  SONS   Ltd.,   24    BERNERS   STREET,   W. 
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